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BEECKHEYDE (Job). Dutch School. Born 1630, died 1693. 
He was a keen observer of nature, and painted landscapes 
and village scenes very much in the style of Teniers. Paint- 
ings entirely from his hand are very rare (two in the Dresden 
Gallery), although his work is frequently recognized in the 
numerous architectural paintings of his brother Geriit. 
The brothers Berckheyde spent many years in Germany, 
especially at Heidelberg, where they executed numerous 
works for the Churfurst. Laden with gifts, they returned 
to Amsterdam, where Job met his death by drowning. 

BEYEKEN (Abraham van). Dutch School. Born 1620, 
died after 1674. He painted flowers and fruit, but prin- 
cipally Ashes, which he portrayed in such masterly manner 
that he has been called the “Eaphael of Fishes.” His 
paintings are now eagerly sought by museums and collect- 
ors. Examples of his work are found in Amsterdam, Lille, 
Vienna, etc. 

It is said that van Beyeren spent some time in the studio 
of Eembrandt, and it is worthy of remark that this painting- 
bears Eembrandt’s signature in addition to that of van 
Beyeren. 

BLOOT (Peter v. ) Dutch School. Born , died 1692. 

Of Peter Bloot little is known except that he lived at Kot- 
terdam and painted under the influence of Brouwer. His 
pictures are very rare. He generally painted dances, wed- 
dings, peasants drinking, etc. Nagler says of him, “His 
coloring is soft, his brush light and delicate. ’’ 

Examples of his paintings are found in the Museums of 
Amsterdam and Antwerp. 

BORSSOM (Abraham van). Dutch School. Little is known 
of the life of van Borssom, except that he was born in the 
second half of the seventeenth century, and that he was a 
pupil of Eembrandt. He was a most excellent cattle and 
landscape painter, whose great talent has not been fully 
ai^preciated. His paintings are rare, and few are found in 
European galleries. A most beautiful example, “ Cattle in 
a Pool,” forms part of the Dulwich Gallery, London. 


5. BOTH (Andries), born 1609, died 1644. 


BOTH (Jan), born 1610, died 1662. Dutch School. The 
brothers Both were so united in their lives and in their work 
that they must be considered together. Both received their 
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first instruction from their father, then worked in the studio 
of Bloemaert, and, in early youth, wandered through France 
into Italy. Settling at Kome, they followed in the footsteps 
of Claude Lorraine — Jan painting the landscape and Andries 
the figures. The landscapes are almost always Italian, and 
they are distinguished by the beautiful effects of light, the 
soft, golden tone, and the general harmony of the com- 
position. 

Andiies was drowned in one of the canals of Venice. 
Upon his death Jan returned to his birth-place, Utrecht, 
where he remained until his death. 

6. BEAMER (Leonard). Dutch School. Born 1595, died 1673. 

Born in Delft. In his eighteenth year he journeyed to 
France, thence to Italy, where he remained several years. 

At that time he surpassed all his contemporaries in the 
representation of golden, silver and marble vases, etc. 
Later he devoted himself to historical subjects, and in this 
field his smaller paintings are particularly remarkable. The 
figures are finely drawn, and there is an intense power in 
the coloring ; so intense that his paintings have often ranked 
as Rembrandt’s. The disparity in age makes it unlikely 
that Bramer was a pupil of Rembrandt, but there is a simil- 
arity in the handling and force of their color, that, in this 
respect, one must have influenced the other. 

7. CAMPHUYSEN (Govert). Dutch School. Flourished about 

1650. There are several Camphuysens, Govert, Herman, 
Raphael, etc., about all of whom there is very little known. 
The paintings of Govert Camphuysen have, in recent years, 
increased greatly in public esteem, and they are eagerly 
sought by the European galleries. 

8. COQUES (Gonzales). Flemish School. Born 1614, died 

1684. Gonzales Coques, born at Antwerp, the pupil of ^ 
David Ryckaert, established a reputation as the foremost 
painter of his time for the painting of small portraits of 
families or of friends in groups. His painting of individual 
portraits was unsuccessful, but no one knew so well as he 
how to portray a group in natural, life-like action. He was 
called “ the little Van Dyck.” All the great personages of 
his time desired to have their family portraits painted by 
him. None the less, his paintings are very rare. 

9. CRANACH (Lucas Sunder). Old German School. Born 

1472, died 1553. Cranach, named after his birthplace 
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Cronach, was generally called ‘‘ Master Lucas ” by his con- 
temporaries. Little is known of his early life. Before his 
twenty-fifth year he was appointed Court Painter to the 
Court of Saxony, executing many orders in the service of 
the Elector Frederick the Wise. In 1493 he accomjjanied 
the Elector to Palestine. He afterward chose Wittemberg 
as his home, where he married, and lived forty-six years. 
His sterling, gentle character won for him the esteem of his 
townsmen, for whom he served as Burgomaster for seven 
years. Cranach was the friend and portraitist of Luther 
and Melanchthon. 

Although inferior to Purer and Lucas van Leyden in his 
art, yet Cranach, in his own day, was rightly esteemed as 
one of the greatest painters. Then, as now% his works were 
sought and prized. With the assistance of his he 

painted a great number of works. His characteristics are 
a naive and childlike cheerfulness, and a gentle and almost 
timid grace.” Until about the year 1530, Cranach’s signa- 
ture on his paintings was a dragon* with upraised wings ; 
in his later paintings the wings on the dragon are folded. 

10. CUYP (Albert). Dutch School. Born 1605, died 1691. 
Albert Cuyp was one of the best landscape and cattle 
painters of the Dutch school. Although he tiied his hand 
in various departments of painting, yet his favorite subject 
and the one in which he particularly excels, is the repre- 
sentation of cattle reclining or feeding near the bank of 
some quiet river. He gives us scenes familiar to him about 
his native place, Dordrecht. 

Burger has said of him that one can always tell by ^the 
picture what time of day it represents, but whether indicat- 
ing the cool gray of early morning, the warm hazy light of 
summer-noon, or the glow of sunset, the light effects of 
Albert Cuyp are always beautiful. 

The English were the first to appreciate Cuyp’s talent, 
hence the best examples of his work are in their hands. 
Those of the National Gallery and Dulwich Gallery are 
particularly fine. 

11. DENNEK (Balthasar). German School. Born 1685, died 

1749. Balthasar Denner is placed in the German school of 
painting because he was born in Hamburg, but the style, 
sco]3e and manner of his work stanq) him in spirit as belong- 
ing to the Dutch school. 
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He was exclusively a portrait painter, and in this depart- 
ment was the most painstaking artist that ever lived, often, 
it is said, devoting three years to the painting of a single 
head. Of late years, under the influence of the modern 
impressionist school, it has become fashionable to deride 
Denner. Admitting that life is too short to devote to por- 
trait-painting in the minute, intensely microscopic manner 
of Denner, yet it must be claimed that a work which, 
whether examined with the microscope or at a distance, 
gives us a so strikingly faithful semblance of life, must be 
ranked among the highest achievements of art. 

Denner painted the portraits of royalty and of nobility, 
and was deservedly celebrated in his time. 

12. DENNER See No. 11. 

13. DOES (Jakob van dee). Dutch School. Born 1623, died 

1673. Jakob van der Does painted j)rincipally goats and 
sheep. His landscape breathes the character of melancholy. 
His animals are very finely finished. He was known in 
Holland as The painter of the 1,000 florin goat,” because 
at an auction sale an amateur paid 1,000 florins for a picture 
representing a single goat. 

14. DOU (Gerard). Dutch School. Born 1613, died 1675. 

Dou was the son of a j>ainter on glass. After some pre- 
liminary instruction he entered the school of Kembrandt, 
where he acquired, in three years, such technical ability as 
was necessary to make him famous. He resembles his mas- 
ter in the harmony of his colors and in his understanding 
of the laws of chiaroscuro, but he differs from him totally in 
his conception and execution. Eembrandt is full of enthu- 
siasm and genius, reaching his effects, by bold, genial, 
rapid strokes of the brush. Dou is a patient imitator of 
nature, who troubles himself about the smallest detail. It 
is said of him that he once took five days to sketch the hand 
of a lady, and that the German painter, Sandrart, having- 
admired the care Dou was bestowing on the painting of a 
broom-handle, Dou replied that it would yet give him three 
days of additional work. “ Methodical and regular in all 
his habits, he prepared and ground his own colors, and 
made his own brushes of a peculiar shape, and kept them 
locked up in a case made for the purpose, that they might 
be free from dust. He permitted no one to enter his studio, 
save a very few friends, and when he entered himself, he 
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went as softly as lie could tread, so as to not raise the . dust, 
and after taking his seat, waited some time till the air was 
settled before he opened his box and went to work ; scarcely 
a breath of air was allowed to ventilate his painting-room.” 

Don’s paintings are not numerous. He was born in Ley- 
den, where he spent the most of his life, and where he died 
at the age of sixty-two. 

15. DEOOGSLOOT (Joost Coknelisz). Dutch School. Born 

1590, died 1666. Little is known of the life of Droogsloot 
except that, at the age of twenty-six, he became a member 
of the St. Lucas Guild of Utrecht, in which he held several 
honorable offices. He painted in the manner of Teniers the 
Elder, and the writer is of the opinion that his paintings 
were so popular in his time (as the character of his subjects, 
village scenes and festivities renders probable) that he was 
copied and imitated by many inferior artists. The follow- 
ing reason is given for this opinion : Many paintings as- 
cribed to Droogsloot are found scattered in Europe which 
are very inferior in quality. If one compares these mth 
the two beautiful examples of Droogsloot exhibited in the 
Gallery at the Hague, one is convinced that Droogsloot 
was a superior artist, and that he could not have painted 
the many poor pictures attributed to him. 

The signature of Droogsloot is in the centre of the paint- 
ing under consideration. At the left lower corner is also 
found the signature of Jan Steen. Is it possible that Jan 
Steen co-operated in the creation of this painting? Both 
lived at Utrecht and were members of the same guild. 

16. DUSART (CoKNELius). Dutch School. Born 1660, died 

1704. Was a pupil of Adrian van Ostade, and sometimes 
apj)roached the excellence of his master. He painted prin- 
cipally village scenes, church festivities, drinking bouts, etc. 

17. ECKHOUT (Gerbrandt van der). Dutch School. Born 

1621, died 1674. Was the best pupil of Rembrandt, and 
approached the great master most closely. He devoted 
himself to the painting of portraits and of historical sub- 
jects, in both of which he excelled. Little is known of his 
life. 

18. GOYEN (Jan van). Dutch School. Born 1696, died 1656. 

Wlioever learns to love Dutch Art will especially learn to 
love the works of Jan Van Goyen. Very simple in their 
conception and treatment, representing quiet scenes along 
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the canals or river-banks, somewhat monotonous in color, 
they gradually win the heart of the amateur by their very 
unpretentious fidelity to nature. Whoever has looked on a 
Dutch landscape will appreciate Van Goyen. 

The father-in-law Jan Steen — the teacher of Solomon 
Euysdael and Nicholas Berchem — Van Goyen was in the 
closest relation with the greatest masters of his time. 

He was “ the first introducer of that mode of treating the 
beauties of Dutch nature, which the greatest landscaj^e 
painters of the school afterwards adopted.” Van Goyen 
died at the Hague. 

GOYEN (Van). See No. 18. 

HAARLEM (Cornelis van). Dutch School. Born 1562, 
died 1637. Cornelis Cornelissen, born at Haarlem and 
hence called Cornelis van Haarlem, was a very distinguished 
portrait painter. He enjoyed a very great reputation in his 
time, and his paintings are still highly prized. 

HALS (Dirk). Dutch School. Born 1589, died 1656. Little 
is known of Dirk Hals except that he was the brother of the 
great Frans Hals, and that he was born and died in Haar- 
lem. His pictures generally represent soldiers, cavaliers 
and noble ladies dancing, eating, drinking, etc. 

HALS (Frans). Dutch School. Born 1584, died 1666. Stu- 
dents of Dutch art have gradually come to realize that one 
of the great rej^resentative art geniuses of the world was 
Frans Hals. Whoever has carefully studied the paintings 
of Frans Hals in the museum of Haarlem must have been 
impressed with the probability, almost with the certainty, 
that Rembrandt drew the insj^iration of his genius, as well 
as the model of his style, from the work of Hals. Some of 
his paintings, on the other hand, prove that Van der Heist 
also took his style, so different from Rembrandt’s, from the 
same source. Frans Hals must, therefore, be regarded as, 
next to Rembrandt, the greatest portrait painter of the 
Dutch school. 

Generally his pictures are on a large scale, but very rarely 
he has painted small figures which are remarkable for their 
spirited drawing. 

Many facts of his life show that he was highly appreciated 
in his life-time, but they also show that he was addicted to 
drink, and that he was so shiftless in his habits that the city 
of Haarlem had to supj)ort him in his old age. 
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23. HALS (Frans). See No. 22. 

24. HEDA (Willem Klaasz). Dutch School. Born 1594, died 

1668. Heda was a painter of still-life. His pictures have a 
. peculiar silvery tone, so that they are easily recognizable. 
Heda’s work is rising more and more in pubhc appreciation. 

25. HEEM (CoRNELis de). Dutch School. Born 1623, died 

about 1700. Cornelis de Heem was a most excellent 
painter of fruit and still-life, and would have achieved a 
great reputation but for the overshadowing greatness of his 
father, Jan David de Heem. 

26. HEEM (Jan David de). Dutch School. Born 1603, died 

1674. Banks as one of the greatest painters of still-hfe that 
ever lived. His earlier pictures have a golden glow which 
approaches to the Kembrandt tone. His great specialty was 
the painting of fruit, and in this line he was unsurpassed. 

27. HEEMSKEBK (E. van). Dutch School. Born 1645, died 

1704. A painter of genre scenes, peasant groups, etc. Im- 
itated Brouwer’s style. Siret says, ‘‘ A touch spirituelle, 
very lifelike.” 

28. HELST (B. van der). Dutch School. Born 1613, died 1670. 

Heist was born in Haarlem. Dr. Waagen says of Heist : 
“He is by far the most renowned of the Dutch portrait 
painters of this period. ” Nothing is known as to his relation 
to Franz Hals, but certainly he must have been the pupil of 
Hals or have painted under his influence. His most cele- 
brated painting is the “ Scene from the Archery Guild of 
Amsterdam in 1639,” including thirty life-size figures, now 
in the Museum of Amsterdam. This is justly regarded as 
one of the finest paintings in the world. 

Van der Heist always remained in Holland, principally at 
Amsterdam. 

29. HERP or HARP (G. van). Flemish School. Born 1614, 

died 1677. Little is known of the circumstances of Van 
Herp’s life. He was born and died at Antwerp, and is sup- 
posed to have been a pupil of Rubens. Nagler points out 
that he must have been an artist of reputation, inasmuch as 
one of his paintings, belonging to the collection of H. Wier- 
mann, Amsterdam, sold for over two thousand florins. 

30. HOBBEMA (Meindert). Dutch School. Born 1638, died 

1709. Next to Jacob Ruysdael, Hobbema was the greatest 
landscape painter of the Dutch School. Many proofs point 
to the fact that he was not appreciated during his lifetime. 
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nor for very many years thereafter. The English deserve 
the credit of having been the first to recognize his great- 
ness, and consequently the greatest number of his works, 
as well as the best examples, are to be found in England. 

31. HOKEMANS (Jan Joseph). Flemish School. Born 1682, 

died 1759. Horemans was a good artist, skillful in com- 
position and careful in execution. 

32. HOREMANS. See No. 31. 

33. KALF (Willem). Dutch School. Born 1630, died 1693. 

Kalf was a skillful painter of still-life, particularly of 
kitchen utensils, vegetables, etc. 

34. KONING or KONINCK (Salomon). Dutch School. Born 

1609, died 1668. Salomon Koninck would be regarded as 
one of the greatest masters, if Rembrandt had not been still 
greater. He approaches the master very closely, and espe- 
cially in the light effect and in the golden tone, could be 
easily mistaken for Rembrandt. 

35. LEYDEN (Lucas de). Dutch School. Born 1494, died 

1533. Lucas de Leyden was one of the greatest artists of 
his school. His tendency to realism was far in advance of 
his time. The great Albrecht Durer recognized his genius, 
and modern critics rank him as one of the great masters. 

36. LUNDENS (Gerrit). Dutch School. Flourished about 

1660. Lundens is a highly esteemed painter. The books 
say that he painted in the style of Metzu, but this painting 
shows clearly the manner of Peter de Hooch. This work 
reminds us strongly of the fact that the classic Dutch artist 
was par excellence the painter of light. 

37. MIEL (Jan). Flemish School. Born 1599, died 1664. Jan 

Miel was born near Antwerp. He received his first in- 
struction from Gerard Seghers, then entered the school of 
Andrea Sacchi in Rome, and finally completed his studies 
under Peter Laer, whose style he followed. He far sur- 
passed his master. His paintings show the Italian infiuence 
to a very high degree. His works are always interesting, 
his drawings and execution good. Most of his life was 
spent in Italy. He died in Turin. 

38. MIERIS (Willem van). Dutch School. Born 1662, died 

1747. Willem van Mieris, the son of the celebrated Frans 
van Mieris, would have been an artist of the first rank if he 
had been more careful in his drawing. His coloring is 
good, and every detail highly finished. 
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39. MOLLER (A. ). If it had not been for the signature, it would 
have been impossible properly to attribute this picture. 
There was an artist of considerable talent, mentioned by 
Nagler, by the name of A. Moller, born at Konigsberg 1560, 
died at Danzig 1620. It is exceedingly unlikely that this 
Moller was the artist of the picture under consideration. 
The painting shows strong Flemish influence, and stamps 
the unknown A. Moller as an artist of very high rank. 

40. MOLYN (Peter). Dutch School. Born , died 1661. 

Molyn was a landscape painter and one of the first to 
develop this branch of art. He was a good draughtsman 
and was particularly successful in painting hilly landscapes. 
His paintings are rare. 

MOLYN (P.) See No. 40. 

MOUCHERON (Isaac). Dutch School. Born 1670, died 
1744. Went to Italy at the age of twenty-four and became 
a noted landscape painter in the Italian style. 

NASON (Peter). Dutch School. Flourished in the second 
half of the seventeenth century. 

Little is known of the life of Peter Nason. He appears 
to have visited England, inasmuch as he painted the por- 
trait of Charles II. “ His portraits are composed with much 
knowledge, excellently drawn, and of careful execution.” 


41. 

42. 


43. 


44. 




NEER (Artus van der). Dutch School. Born 1619, died 
1683. A. van der Neer was a great colorist, a master who 
succeeded as well in painting night-effects, conflagrations, 
etc., as in the portrayal of quiet sunny scenes. He is prin- 
cipally known as a painter of moonlight effects, with deep, 
broad masses of shadow. 


45. NEER (Van der). See No. 44. 

46. NETSCHER (G.). Dutch School. Born 1639, died 1684. 

Netscher took Metsu and Terburg as his models, and al- 
though inferior to them as a whole, he excels them in the 
elegance of his figures and in his sense of beauty of form. 
Some critics believe that he was the best painter of stuffs in 
the Dutch school. His small jDortraits are particularly suc- 
cessful. 

Netscher was born in Heidelberg. Received instructions 
from Koster, later from Terburg. About 1660 he started 
for Italy, went as far as Bordeaux, married there, and re- 
mained until 1669, when the Protestant persecutions drove 
him to Holland. 
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NIKKELEN or NICKEL (Jan van). Dutch School. Born 
1649, died 1716. A landscape painter, who generally intro- 
duced buildings. Clever execution. 

OELEY (B. van). Flemish School. Born about 1490, died 
1541. Orley was a prominent master of the early Flemish 
school. He spent many years in Kome, and shows some- 
what of the Italian delicacy in his paintings. 

OSTADE (Adrian van). Dutch School. Born 1610, died 
1685. Van Ostade, a pupil of Frans Hals, but, evidently, 
from his golden tone, a great admirer of Kembrandt, was 
the great painter of peasant scenes. Although his subjects 
are often unsympathetic and of little intellectual value, yet 
his feeling for nature is so strong, his harmony of color 
and technical skill so extraordinary that he is prized as one 
of the best Dutch masters. 

OSTADE (van). See No. 49. 

OSTADE (VAN). See No. 49. 

OSTADE (Isaac van). Dutch School. Born 1621, died 
1649. Isaac was brother and scholar of Adrian. He died 
at the age of twenty-eight, yet his works rank him as a 
superior artist. 

POTTER (Paul). Dutch School. Born 1625, died 1654. Al- 
though Paul Potter died at the age of twenty-nine years, 
yet he is regarded as the greatest cattle painter of the 
Dutch School. His reputation has come chiefly from his 
larger works, yet the writer believes that whoever carefully 
^ examines the famous ‘‘ Paul Potter’s Bull ” at the Hague 
' with the small cattle painting in the same collection, or 
, with the small cattle pieces in the Munich gallery or in the 
gallery of Price D’Aremberg (Brussels), will reach the con- 
clusion that Potter’s greatness rests in his small pictures. 

As a critic remarks, “ Of the masters who have striven 
pre-eminently after truth, he is, beyond all question, one of 
the greatest that ever lived. In order to succeed in this 
aim he acquired a correctness of drawing, a kind of model- 
ing which imparts an almost plastic effect to his animals.” 
RAVENSTEIJN or RAVENSTEYN (Jan van). Dutch 
School. Born 1580, died 1657. Ravensteyn was a portrait 
painter of great force and clearness. His principal paint- 
ings are preserved at the Hague. 

RUBENS (Peter Paul). Flemish School. Born 1577, died 
1640. Rubens added to his extraordinary genius a thorough 
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classical education, and the advantage of early travel and 
study in Italy. Criticise him as we may — the robustness 
and frequent coarseness of his conceptions, the uninteresting 
character of his historical painting, etc., etc. — all of his 
works exhibit tremendous power and wonderful genius. 

Of the two Rubens in this collection, the head of the man 
is quick sketch, a bold, rapid study, interesting to the 
amateur. 

“ The Peasants’ Dance ” (engraved in the “ Paysages de 
Rubens,” published at Brussels) shows the wild, riotous 
fancy of Rubens, and the landscape indicates the resem- 
blance of Rubens to Titian in this direction. 

“Pieter Paulus Rubens was born June 29, 1577, probably 
at Siegen in Westphalia (or at Cologne). His father, Jan 
Rubens, was private secretary to William of Orange, and 
died at Cologne in 1587. His widow Maria then returned 
to Antwerp, where Pieter Paulus Rubens received his 
primary education at the Jesuit school. When sixteen years 
of age he was a page of the Countess Lalaing. Giving up 
the study of the law he visited the studios of Tobias Ver- 
haeght, of Adam van Noort, and of Otto Vsenius. In 1598 
he was received into the Guild of St. Luke of Antwerp. 
From 1600 to 1608 he lived in Italy, and mostly at Rome 
and Mantua, where he was appointed court painter of the 
Duke Vincenzo Gonzaga, in whose interest he visited Spain 
in 1603. When he returned to Antwerp he was appointed 
court painter of the Governor Archduke Albert. In 1609 
he married Lusbette Brandt, daughter of the secretary of 
Antwerp. In 1611 he built himself a beautiful house at 
Antwerp, with a temple for art monuments attached to it. 
From 1621 to 1625 he painted the series of allegories for 
the glorification of Maria de Medici, which are now in the 
Louvre at Paris, and the decorations of the Jesuit Church at 
Antwerp. After the death of his wife Lusbette, in 1626, he 
sold his collection to the Duke of Buckingham for about 
100,000 florins, and visited in diplomatic missions the courts 
of Madrid, London, Paris ?hid the Hague, during the years 
1627 and 1630. He was knighted by Philip IV of Spain 
and by Charles I, in recognition of his diplomatic services. 
On December 6, 1630, he married at Antwerp his young and 
beautiful cousin, Helen Fourment, and lived partly at Ant- 
werp, partly at his country seat, Steen, always occupied in 
executing large commissions. He died of gout, May 30, 
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1640, at Antwerp. His collections and works realized at the 
auction the sum of 280,000 florins. ^ 

Under the influence of the Venetian School the energetic 
mind of Eubens created a new style of art adapted to him- 
self and to his countrymen. His genuine works are distin- 
guished by an extraordinary and overflowing power in 
dramatic composition, by healthiness of conception, by 
naturalness, by a bright and glowing color, and by an 
ingenious, almost speaking execution.” 

56. EUBENS. See No. 55. 

56A. EYCKAEET (David). Flemish School. Born 1612, died 
1661. Eyckaert first painted landscapes, later peasant 
scenes in the style of Teniers and Ostade, and quite late in 
life made a specialty of fantastic devil-scenes, etc. He was 
a most excellent artist, and successful in all his work. 
Eyckaert was born in Antwerp, and was a pujiil of his 
father. He was an artist of reputation in his time, and 
enjoyed the protection of the Ai’ch-Duke Leopld. In 1651 
he became Director of the Academy of Antwerp. His works 
are well represented in the great galleries of Europe. 

57. SAFTLEVEN (Cornelis). Dutch School. Born 1606, died 

after 1682. A good artist of scenes in the line of Brouwer 
and Teniers. 

58. SAVEEY (Eoelant). Flemish School. Born 1576, died 

1639. Savery is an artist of prominence in the Netherland 
School, and was celebrated in his time as a landscajie 
painter. 

59. SCHALKEN (Godfried). Dutch School. Born 1643, died 

1706. A pupil of Gerard Dou. He is known principally as 
a painter of candle-light effects, in which department he is 
very highly esteemed. 

60. SNAYEES (Peter). Flemish School. Born 1593, died 1670. 

Snayers was the best painter of battles and scenes from 
military life in the whole Netherland School. Many of his 
scenes are taken from episodos of the “ Thirty Years War.” 
Eubens and Van Dyck extolled his talent. 

61. STEENWYCK or STEENWIJK (Hendrik van). Born 1550, 

died 1604. Steen wyck (as also his son of the same name) 
made a specialty of painting church interiors, and in this 
branch is unexcelled. 

62. SUSTEEMANS (Justus). Flemish School. Born 1597, died 

. 1681. A superior portrait painter who was deservedly pop- 
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iilar at the Court of Tuscany, and spent many years at 
Florence. 




63. TENIERS (David) the Father. Flemish School. Born 
1582, died 1649. The reputation of Teniers the elder would 
stand far higher if the reputation of Teniers the son stood 
lo\ter. Both painted in the same style, and often it is dif- 
ficult to decide whether the artist was father or son. 

^ 4 . Teniers was a pupil of Rubens, and spent some time in 
Italy. As an artist he must be placed in the first rank. 


64. TENIERS (David) the Son. Flemish School. Born 1610, 
died 1690. Teniers the younger, regarded as the best genre 
painter of the Flemish School, reached his highest level 
in the representation of peasant life, but he essayed all 
manner of subjects. His paintings of a group of peasants 
in quiet enjoyment, with a bit of landscape, are often pict- 
ured poems. 

“ David Teniers was born at Antwerp in December, 1610. 
He was a scholar of his father, but was also infiuenced by 
Rubens, and more especially by Adr. Brouwer. 

“In 1622-33 he was admitted as master into the Guild of 
St. Luke at Antwerp, to the committee of which he belonged 








in 1644-46. 

married Ann Breughel, daughter of the painter Jan 
/tBi^eughel, in 1637. Between the years 1648 and 1652 he 
, went to settle at Brussels, where he was appointed director 
^ jjof the gallery, and court-painter to the Governor, the 
Arcj^duke Leopold William, and afterward to his successor, 
‘y^iian of Austria. There, in 1656, he married again, his 
second wife being Isabella de Freu. 

“At his instigation, in 1633, an Academy of Ai't was 
founded at Antwerp, on the model of the Paris Academy, 
and in 1675 he was admitted into the Painters’ Guild at 
Brussels. 

He generally lived in the Castle of Three Towers of 
Perck, between Vilvorde and Mechlin, where he died April 
25, 1690. 

“ David Teniers, the younger, is reputed to be the great- 
est genre j>aiHter of all time. He rej)resents in various 
scenes the exterior life and doings of the peasant world. 
His coloring is very delicate in tone, his handling of the 
brush light and spirited. In their glowing coloring and 
their transparent brown shadows, his early pictures have 
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something congenial with Rubens ; they are of a cooler 
tone in his later works, and have a fine gray silver tint in 
those pictures which are considered his best.” 

65. TILBURGH (E. van). Flemish School. Born 1625, died 

1678. Painted generally in the style of Brouwer and 
Teniers, selecting similar subjects. 

66. UCHTERVELT (J.) Dutch School. Flourished in second 

half of the seventeenth century. Uchtervelt imitated the 
style of Gabriel Metsu, often approaching that great master, 
especially in his smaller paintings. His subjects are pleas- 
ing, his figures life-like. 

67. VELDE (Adrian van de). Dutch School. Born 1639, died 

1672. Adrian van de Velde was born at Amsterdam in 
1639. His father, Willem van de Velde the elder, a marine 
painter, instructed him at first. He early began the study 
of landscape painting, to which end he entered the studio 
of J. Wynants in Haarlem, and also studied under the direc- 
tion of Philip Wouverman. He died at Amsterdam, when 
thirty-three years of age, in January, 1672.” 

Like Paul Potter, Adrian van de Velde died young, and, 
like Potter, he made a specialty of cattle painting. Potter 
has more force, Velde has more sweetness. There is an 
idyllic sentiment in Velde’s works, which makes them espec- 
ially charming. 

“ They are characterized by a fine tone, a hazy sunlight, 
extending over the landscape, and a delicate, careful ex- 
ecution.” 

Van de Velde frequently painted cattle in the pictures of 
Moucheron, Hobbema and Ruisdael. 

68. VELDE (Esaias van de). Dutch School. Born 1590, died 

1652. Esaias van de Velde has a bold, masterly touch, and 
is a master much appreciated. Burger says of him that 
“ he produced Jan van Goyen, who produced Solomon Ruys- 
dael, who produced Jacob Ruysdael, who produced Hob- 
bema.” 

His paintings are rare. 

69. VELDE (Willem van de). Dutch School. Born 1633, died 

1707. “Willem van de Velde, the younger, was born at 
Amsterdam in 1633. He was the son of the marine j>ainter, 
Willem van de Velde, the elder, and older than Adrian van 
de Velde. After having been instructed by his father he 


visited the studio of Simon de Vlieger, who at that time 
was rightly esteemed as the best marine painter. 

In 1675 he and his father were summoned by King Charles 
II to England, and two years later they received an annuity 
of 100 pounds each. After the death of the King, Willem 
went back to Amsterdam (1686), but King James II sum- 
moned him again to England, where he died, April 7, 1707, 
at Greenwich. 

Willem van de Velde, the younger, is rightly esteemed the 
greatest marine painter. His sea battles and fleets, exe- 
cuted generally for various courts, are excellent, but much 
greater jDraise is due to his simple marine views, in which 
he depicts, with a high artistic perfection, the sea in its var- 
ious conditions and moods, and with it the charm of aerial 
perspective. 

70. WEYDEN on WEIDE (Kogeh von der). Flemish School. 
Born 1399, died 1490. Von der Weyden was born in Tour- 
nay, in which city he was enrolled master of the Guild in 
1432. He was appointed city painter of Brussels in 1436. 
He was the founder of the Brabantine school; a follower, 
not a pupil, of Jan van Eyck. Died in Brussels. 

He was one of the greatest, if not the greatest master of 
the early Gothic school. The picture in this collection 
shows him at his best. There is a native simplicity in Wey- 
den’s paintings, combined with a carefulness of execution, 
an attention to detail, and a brilliancy of coloring which 
make them most highly prized. 

71. WIT (J. DE). Dutch School. Born 1695, died 1754. 

The work of DeWit in the City Hall of Amsterdam shows 
I him to have been exceptionally clever in the painting of 
gray bas-reliefs. 

He is said to have been influenced by Bubens, but the . 
picture by him in this collection shows a strong Kembrandt 
influences. Some of patriarchial on the right are con- 
ceived in the true Kembrandt spirit. This painting shows 
DeWit to have been a great artist. 

72. WOUVERMAN or WOUWERMANS (Peter). Dutch School. 

Born 1623, died 1683. 

Peter Wouverman was an artist of decided talent, but 
heavier in his tone of coloring than his more celebrated 
brother Philip. 
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73. 


74. 

75. 


76. 


77. 


WOUVEEMAN (Philip). Dutch School. Born 1619, died 
1668. 

“Philip Wouverman was baptized at Haarlem on May 24, 
1619. His father, Paulus Joosten Wouverman, a painter 
from Alkmoor, gave him his first instruction. He after- 
ward visited the studio of Jan Wynants. When nineteen 
years of age he ran away to Hamburg with a Catholic 
young lady of Haarlem, to marry her there against the 
wish of his parents ; he worked in that town for a short time 
in the studio of Evert Decker, but soon returned to Haar- 
lem, where he was admitted into the guild of St. Luke, in 
1640. Two years later he received pupils into his studio, 
and became commissary of the guild in 1645. He lived in 
easy circumstances, and died at Haarlem in 1668. 

“Wouverman, in painting landscapes with figures and 
animals, succeeded well in bringing all into close connec- 
tion with each other, and this forms the peculiar and dis- 
tinctive character of his art. 

“ He esf>ecially liked to paint horses, and chose subjects 
where these noble animals had a prominent place. In fact, 
there are very few pictures of his where only one horse is 
introduced, and still fewer where there are none.” 

All of Philip Wouverman’s works reveal a refined spirit, 
an air of elegance jiervades his paintings, his men and 
animals are finely drawn, his composition and grouping 
harmonious and pleasing. 

He is placed in the first rank of great artists, and his 
paintings are eagerly sought by amateurs and galleries. 

WYCK (Thomas). Dutch School. Born 1642, died 1677. 
A i^ainter of considerable talent. 

WYNANTS on WIJNANTS (Jan). Dutch School. Born 
1600 (?), died 1679. Wynants was the first great landscape 
painter that Holland produced. His paintings are so char- 
acteristic, he was associated as teacher or fellow-artist with 
so many great masters of his time, that his name soon 
became dear to every lover of the Dutch School. In his pic- 
ture in this collection he greatly resembles Jacob Kuysdael. 

ZOEG OR SOEGH (H. M. Eokes). Dutch School. Born 
1621, died 1682. Said to have been a pupil of Teniers. 
“ His works show a genuine feeling for nature, taste in com- 
position, good drawing and most careful execution.” 

ZOEG. See No. 76. 





